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In everyday life, we leave many traces without noticing. They. are the
creases on our bedsheets, footprints on the floor, a ball of crumpled
paper, or a drop of soy sauce on our clothing. These traces seem
unnoticeable, but are whispering to us about what we just
did, just like little records of life.

Traces may appear faint, but they often attract the artist’s eye.
Through creation, they transform invisible emotions, ephemeral
feelings or episodes ignored in daily life to something more visible and
tangible, and even to be experienced anew. These traces are the cues

of the artist’s quiet dialog‘ue with the world.
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In the world of creation, artists turn traces into “visible stories”.
Delphine Pouillé likes to capture the movements of bodies doing
sports, and she uses imprints to convert a momentary move to be part
of an artwork. Hsiao Yu-Chi discovers life and memory cues daily from
the messy appearance of her duvet and worn clothes. Lin She-Yu uses
cigarettes, apples, and clay to document her feelings of separation and

daily scenes.

Each work is an artist’s response to the theme “traces”, it is also a
question: How can the thing‘s we have done or feeling’s we have had
leave behind traces? How can we express ourselves and share it with

others?
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Now, let us enter the world of the artists’
creations, and see how they use traces to tell
stories, and the hidden cues in the artworks.
Perhaps you will find around the corner that
some familiar memories are quietly emerging
from the bottom of your heart.
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Artist Delphine Pouillé enjoys working with body movements,
especially those involved in sports. Through imprints and textile
sculptures, she depicts people whose bodies are reduced to schematic
forms, shown exercising in a pull-up position, as in the artworks
lorso and Inquietud. A pull up is a physical exercise, we hold onto
a horizontal bar with our hands, and try to pull our bodies up until
such time our chin moves over the bar, and we release slowly. It is a
movement that requires considerable effort, and leaves the trace of a

body that made an effort.

28 | Inquietud

2023-2025, 330 x 174 x 180 cm
Mkt~ BB - AR SBASH fabric, expanding foam, cables & metal structure

l
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Delphine starts with drawing, and then she cuts out a model,
and presses a foam material into the shape of the body. Even
when the steps are the same, every work will differ because the
air, the movement of the artist's hands, and the foam will change

each time,

Every work documents the moment it
happened, like traces, and is an imprint

of time, motion, and materiality .



B #4 | Agility #4

2016-2025, 100 x 135 x 179 cm
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fabric, expanding foam, coating, epoxy resin, wooden
structure & synthetic grass mat
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Delphine Pouillé created another fun and special sculpture Agility #4,
which looks like a plump and soft body falling over a jumping rod
used for show dog competitions. It looks as though the figure was
trying very hard to make a jump, but tripped by accident, reflecting
the effort of the body. Delphine enjoys transforming everyday exercise
equipments into a stage for other situations, showing us that when the
body does not perform perfectly, but in the moments of making an
effort, failing, or exhaustion also leaves truthful traces.
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The foam material she uses is also particular. When she flattens the
foam, it re-inflates the next moment. She uses a roller to press it
back over and over again, like Sisyphus in Greek mythology who
had to push a boulder up a mountain just to see it fall again, never
to stop. This repeated motion is laborious and wonderful, filling her
works with a contradictory and poetic sensation, and allowing the
viewers to discover that traces are not necessarily fleeting, but
can be durational and persistent, and even a way for the artist to
dialogue with the world calmly.

Y854 | Torso

2023, 69.1 x 54 cm
OB SRR IO EM A MELAL polyurethane-free expanding foam on acid-free paper
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Can these invisible and

ST 5 A 2 T B 5 ST o i intangible things be left behind?

ZH 2
G o ’-FJTJ'U/—EE [i5) 741 B e FRAM e R Tlt A ~ 4D 5 g%i' L
PR - S TRA 5N B R 55 - GBI
B~ B Y E

Can they become tangible?

Artist Hsiao Yu-Chi is a tranquil observer of life's most intimate
and quiet space — the room, especially the little objects we

touch everyday but often ignore. She is interested in ephemeral

E* ﬁ' N 1:"—\$1EB"] E E ’ objects, such as changing moods and the passing of time.
HEHR & 05 2
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Her world Landscape of Duvet Mountain comes from a simple but
long-lasting daily ritual. Every morning when she wakes up, she takes
a picture of her pile of blanket that she had just left, furled. These
photographs are accumulated day in and day out, becoming a mountain

of duvets. Yesterday, the hill disappeared, but today another duvet

M4l | Landscape of Duvet Mountain mountain breaks ground, as if it is a whisper on time’s progression.
2020,3 4 10 B RIHEK 310" L , :
oy o P oo Through her images, these seemingly formless metamorphoses takes

on shape, and became seen and felt.
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Another work, Extend over, is a large-scale weaving activity on
“body memory”. She collects used clothing from the public, cuts
them open, arranges and weaves them into a textile landscape
that stretches from the wall to the floor, like a waterfall. Every
piece of fabric use to touch someone’s body, like a second skin,
reflecting the climate, mood, age, and quotidian of that person.
This woven carpet is not only a visual artwork, it is also a map
of collective memories, and a way to assemble people’s lives
and thoughts.
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Artist Liu Shu-Yu's work A wreath of Apple originates from
an experience of farewell. She was burning incense at her
grandfather’'s wake, and watches the fumes from the incense
sticks disappear into thin air. The artist felt the passage of
time and life profoundly. This gaze brings about a ritualistic
and emotional experience, and became the inspiration of this

artwork.

Liu Shu-Yu chose the apple as a symbol of time and memory.
Looking at the gradually disappearing apple shows the passage
of time and the traces of memory. The act of “seeing some
off” contains the meaning of observation and documentation.
An apple goes from fresh to rotten, leaving behind an imperfect
shape. We could feel the fragility of life, ephemerality, and
disappearance. The physical change of the apple becomes the

connection that allow us to recall our memories and emotions.
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Liu Shu-Yu allows us to understand that traces are not
necessarily a mark made with force. Sometimes, silent
observation of how something changes can already leave a deep
imprint in one’s heart.

85 B EE—EUER | A Wreath of Apple

2023, 10 x 10 x 10 cm
KL~ R
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In Le Flaneur: Geography, you see print parts like Lego blocks, some
are like windows, others like brick walls, and yet others are like road
signs or fences. These elements of daily urban paysage are recorded in
print by Liu Shu-Yu and assembled like a puzzle. This relief like creative
method allows spaces from memory to be “pressed” into clay, and the

images observed gain more depth and dimension.

This creative method allows us to discover that a city is not only
planned roads and buildings, but also full of hidden details that
we pass by but ignore daily, such as the address for the best tofu
pudding, which alley has sunlight in the afternoon, or which bend
always reminds us of the way home from school. These minute

feelings and recollections can be parts of one's inner map.

For Liu Shu-Yu, artistic creation is “wanderings”, taking her to look
at a familiar road with fresh eyes, touch with her hands, feel with
her body, and use her artworks to conserve the traces of these
observations. She does not only carve out the likeness of Bali

District, but documents her connections with the place.
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There is a unique map in everyone’s
heart, if we can spare a moment to
stop and observe, these seemingly
ordinary places are all full of our
own fraces.
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